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Preface

Founded in Mainz by Bernhard Schott in 1770, Schott music publishers are celebrating 250 years in 
business in 2020. To mark this important anniversary Schott has chosen the motto ‘Joy of Music’: this 
commemorates the publication by Schott in 1826 of the rst edition of Beethoven’s Ninth Symphony, 
one of the most signi cant works in musical history, with its celebrated nal chorus of Schiller’s ‘ de 
to Joy’ and the hope that ‘All men shall become brothers’. ur motto also celebrates our belief that 
music can bring joy into the lives of individuals and enrich the human society as a whole. 

To mark the occasion of this anniversary, Schott publishers and editorial colleagues have unearthed and 
revised some historic treasures from the publisher’s archives. Under the title ‘Joy of Music’ this collection is 
intended for professional musicians, pro cient amateurs and advanced students who wish to discover 
interesting material beyond the standard repertoire. This volume chie y focuses on works from the 
Romantic era: virtuoso encore pieces, showpieces, salon gems, expressive character pieces and skillful 
arrangements of well-known melodies from operas and concertos. Many of these original compositions 
and arrangements are by in uential virtuosos of the 19th Century who were masters of their instrument.

This volume for violin and piano contains 18 pieces, many of them composed by violinists such as 
 Fiorillo, Bériot, Alard, Léonard and Wieniawski. ther pieces are  works by pianists such as Field, Chopin, 
Rubin stein, Ravina and Schulhoff, whose pieces are presented in arrangements, along with works by 
celebrated composers such as Bizet, Yradier, Gounod and Tchaikovsky. The order of pieces is chrono-
logical according to the composer’s date of birth. Some of these pieces are demanding and require 
secure ngering and shifting techniques, changing positions, double stopping and expressive phrasing  
other pieces are technically less dif cult, however. Alongside lyrical pieces such as Adagio sostenuto by 
Pugnani and the Sérénade by Bériot are virtuoso pieces such as Capricho espagñol by Hubert Léonard 
and the Gigue by Henryk Wieniawski. The popularity of opera in the 19th Century is re ected in the 
Carmen March by Georges Bizet and the Fantasia on Humperdinck’s Hansel and Gretel by Berthold 
Tours. This volume also contains several salon gems such as the Petit Boléro by Jean-Henri Ravina, a 
Romance by Anton Rubinstein and perennial favourites such as the famous La Paloma by Sebastián de 
Yradier, a Mazurka by Frédéric Chopin and the Hymne à Sainte Cécile by Charles Gounod.

This new edition of long neglected works is based as far as possible on the rst editions by Schott. 
riginal ngering and bowing indications have been adopted where given. Some discrepancies in rst 

editions between the solo part and the violin part shown above the score have been resolved carefully 
where required. Evident oversights or inconsistencies have been corrected without comment  details 
added by the editor are identi ed by the use of brackets.

Grateful thanks are due to the Bavarian state library in Munich, who in the process of digitalising the 
Schott archives has made many original scores available to us.  

Have joy on this journey of discovery through the Schott archives!

Wolfgang Birtel
English translation Julia Rushworth



Allegro comodo

Jean-Henri Ravina
1818–1906

Arr.: Ernst W. Ritter
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          
        
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
 
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     
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
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      

               
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  
   

             

     
                     

     
  

        
              

                            

    
            

                

   


 

  
  

  

         

        
  


   


 
  

  
 
     

  


 


  


  


 


 
 


  
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